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RUINS OF GLAMOUR 
GLAMOUR OF RUINS 


In the feudal epoch glamour was a'magic power' 
the neurotically repressed imagined 'witches' held 
over them. Likewise, in the bourgeois era, glamour 
has always been a projection on the part of the 
"straight' adult whose repression as a child has 
separated them from a conscious knowledge of their 
own sexuality. In western society the child isa 
victim and object, desired, and as far as possible, 
denied any subjective role in their 
'sexualisation'. This sexualisation is itself 
subsumed within the more general repressions of 
"socialisation', a process that assumes, while 
simultaneously attempting to deny, that babies are 
born with a ‘natural' propensity towards 
polysexuality. That this discipline, which aims at 
the reduction of sex and sexuality to an orgasmic 
and penetrative function, should be necessary at 
all demonstates the ‘naturalness' and extent of 
paedo(poly)sexuality. 

So while repressed polysexual and paedophilic 
urges form the base of western sexuality, the 
denial of this 'reality' forms the base level of 
consciousness in those subjected to such a regime. 
Thus paedophallocracy comes to express itself by 
projecting the role of child/victim onto a 
different, but still subjugated, other. 
Historically this has usually meant wimmin. However 
with the rise of 'male' fashion, the greater part 
of those in western society have now taken on, at 
least in terms of appearance, the role of 
glamourous victim. This could be taken as 
confirming Camatte's thesis that capital has 
‘escaped' and is now an _ autonomous entity that 
oppresses a universal human class. Equally it could 
be seen as vindication of Baudrillard's assertion 
that there is no longer any basic reality, and that 
the 'meaning' of roles has become banalised by 


contagious hyperreality. However Baudrillard's 
postulate fails to explain the daily reality of 
sexual oppression, while Camatte fails to resolve 
the problem of why costumes, such as that of the 
judge, have remained unaffected by fashion/glamour 
and still effectively operate as the signifier of a 
dominant role. 

Glamour, beauty, sexuality, and truth (it should 
be remembered here that law is based on precedent), 
have always been equated with youth. Many children 
are naturally blonde, all lack underarm hair, and 
their skin has a smoothness which is aspired to by 
the 'glamourous' adult. All of this is sufficient 
to demonstrate that paedo-erotic urges are 
rechanneled into the cold oppressions of glamour, 
that the glamorous adult is modelled on an 
idealised vision of children. 

The child is viewed as an innocent and those who 
imitate their physical appearance acquire by 
inference an uncorrupted ‘nature’. Glamorous 
individuals who come before the courts are given 
harsh sentences’ precisely because they have 
transgressed these laws of appearance. And while 
the artist is also viewed as a primitive innocent, 
we hope that with the show "Ruins of 
Glamour/Glamour of Ruins', we too have transgressed 
these laws of appearance. That is to say, as 
glamorous artists we hope to have demonstrated a 
modicum of intelligence and lent our full weight to 
the destruction of power. 

For those of you with short memories, or who 
were unable to attend the exhibition, I will run 
through its artists and detail some of their 
exhibits. Stefan Szczelkun's felt covered and smoke 
belching wendy louse was not simply a post-modern 
pastiche of Joseph Beuys, it was also a means of 
making the viewer re-evaluate their attitude 
towards childhood. Hannah Vowles and Glyn Banks 
(Art in Ruins) burnt their work not simply as an 
episode in the reinvention of Fluxus and 
Auto-Destuctive Art, but also to demonstrate the 
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role of destruction in glamour. Rather than losing 
their glamorous appeal, the burnt paintings 
actually 'appeared' more glamorous as a_ result of 
their incineration. Karen Eliot presented a huge 
wall painting of a junkie shooting up, with the 
intention of revealing the role of the glamorous 
victim in the social (re)production of Power. Tom 
McGlynn came from New York to present to an English 
audience his demolition of the appearance of 
glamour in consumer society. He did this with an 
exact scale enlargement of a calf froma children's 
farm yard toy set. The heroism and glamour of the 
increased size was nulified by the magnification of 
the numerous flaws pre-existing on the peice of 
plastic junk McGlynn had used as his model. Ed 
Baxter, Andy Hopton and Simon Dickason, used spiked 
sculpture as a metaphor for the links between 
glamour, violence, and destruction. Gabriel 
explored the ethereal glamour of decay with an 
installation of decomposing heads. Rick Gibson 
served visitors to the show with food and wine, 
while wearing a see-through plastic vest lined with 
living worms. This performance was intended to 
bring to mind a very literal anal/ogy between 
glamour and corruption. And to really ram home the 
message that glamour can be, and is, constructed 
from the ugliest of materials, the most nihilistic 
of urges, the floor of the gallery was lined with 
coke. This last gesture was bitterly ironic, 
contrasting as it did the heat and history implied 
by the fossilised fuel to the ‘cool' atmosphere 
pervading both glamour and the under heated 
gallery. 

Thus pip glamour is usually viewed as a 
'desirable' given, the ‘Ruins of Glamour/Glamour of 
Ruins' show can be seen as a continuous performance 
in which artists, objects, and audience, endlessly 
destruct and reconstruct 'glamour', a process which 
eventually results in the exposure of the mechanism 
underpinning this oppressive reification. 


Karen Eliot 


IF THE POT WILL STAND IT: 


‘I am like a frog. I see only water when it 
is right before my eyes. But when it rains, 
thousands of frogs see the same things as 


me,’ 
23 


Not by its frogs, nor again its detritus, not 
even by its monuments... 


Late at night, Wormius at work in the lab. A 
strong solution of green tea applied to the 
sciatic nerve of a willing assistant. After 
half an hour, the patient expires, 


Another patient, given a poultice 
applied to the stomach: the effects are most 
disagreable - sickness, vomiting, faintness, 


disturbance of the nervous system, trembling 
of the hands, palpitations of the heart and 
the occasional gastric spasm. 

Next a dog - at the sight of which his 
whole body gives an involuntary shudder. A 
wave of nausea momentarily overcomes hin, 
then the syringe - straight into the 
loathsome creature's manky sk.n. He waits in 
perfect fascination as the te. takes its 
effect: a perfect paralysis of the bladder 
and intestinal sphincters; a partial loss of 
power in the hind legs; a total loss in the 
tail - this makes the mutt’s remaining hours 
most amusing. Somehow he could never grow 
used to their baleful eyes and stupid animal 
faces. 


Contamination of the blood: it is either this 


or opiun... 
A ‘destroyer of health, an enfeebler of the 
frane, and engenderer of effeminacy and 


laziness, a debaucher of youth and a maker of 
misery for old age’ (Cobbett). 

The ‘many-headed monster which devours sO 
great a part of the best fruits of this 
land.' ‘It is an epidemical disease; if any 
seeds of it remain it will engender a 
universal infection’ (Hanway). 

Not opium, but tea... 

’,..0f the tea being drunk in the West - at 
Methodist and anti-slavery meetings, in fine 
drawing-rooms and poor cottages - nearly all 
was in effect bought with opium’ (J.M.Scott, 
The Tea Story) 


London —- Lloyds:- 

‘When I first left off Tea, I was half asleep 
all Day long.' Join the club. 'My head ached 
from morning to night; I could not remember a 
Question when asked, even 'til I could return 
an Answer.' The Chancellor's nicotine fingers 
wring his white kid gloves in anguish. How to 
pay for the Task Force? The old chestnut — 
raise the duty? Raise the flag. Raise the 
Titanic? He has sat up all night borrowing 
time, cup after cup, ashes to ashes, debating 
the fate of the sons of the soil, knowing 
that in resisting the claims of nature he 
would pay the dreadful price of destroying 
the health & vigour of both body and soul 

’Whenere tea appeared, he was almost raving, 
and his imvatience to be_ served, his 
incessant calls for those ingredients which 
made the liouor palatable, and the haste with 
which he swallowed it down, he seldom failed 
to make that a fatigue to everyone which was 
intended as a general refreshment.’ 


'Free yourself from the slavery of tea and 


coffee and other slopkettles.’ Cobbett 
thought tea a waste of time - up to a month a 
year - 1/12 of one’s life -could be idled 


away in the consumption of tea. Every worker 
has the right to two tea breaks per day by 
Act of Parliament. 


'The Queen is a perfectionist. If one leaf 
escapes into her cup, the tea will remain 
untouched.’ (Ann Morrow: ‘Some Thoughts on 
Tea’, International Tea Committee, Fiftieth 
Anniversary, 1983). 

The Queen singing to herself, bathed in 
the light of her favourite scratch videos of 
Prince Andrew's performance in the Falklands 
Var: 

'O hear me, mighty Sovereign of the Main, 
Nor let me offer this my Suit in vain! 

May Britain long her wealthy Trade enjoy, 

Nor Storms demolish, nor her Foes destroy; 
But Chief (O Goddess born) do thou convey 

Her Fleets, rich laden with my much-lov'd 
TEA. 


‘Ye Nations hear, that plow the wat'ry Main 
Thro’ all th'extended Regions of my Reign; 
To Britain's Sons I delegate my Sway, 
Lords of the Flood, and Vice-Roys of the Sea. 
Long be’t their Priviledge alone, to run 
To Climes to Nations near the rising Sun, 
And from their swarthy Offspring bear away 
bd Burope's happier Shores their odorous 
ea. 

The commentary a text from Johnson about 
a liquor not proper to the lower classes.’ 
They could have the leaves and count 
themselves lucky at that. The liquor - 
essential! She toasts A.V.Smith, squeezing 
the bag in relief. Smith: a good honest 


English name... The Queen huddled in a 
gigantic tea-bag, draped in its dark folds, 
posing for a mausoleum... She is being 


videoed herelf. In truth, it is not the 
Queen, but Sam. Fox in drag. The 'phone 
rings:- the Chancellor: Lloyd's wishing to 
increase the insurance on the Britannia, 
post-Belgrano. That sinking feeling... She 
turns to the Duchess of Bedford, stirs the 
leaves of history, of Vallambrosa, in the 
liquor of ideality: 'Shall I be mother?’ Sam 
steps from his tank and turns to the waiting 


cameras. ‘Bai Lin,’ he tells them. The 
miracle drink responsible for the loss of 
pounds - ‘in all the important places’. The 


miracle of international identity. 


Brigitte Bardot was wont to consume eighty 


cups of tea per day. 
’It must be a considerable and obstinate 


fever that cannot be cured by drinking every 
day forty to fifty cups of tea, about twenty 


of which are strong and bitter’ - Dr 
Cornelius Decker, better known as Dr 
Bontekoe. Bontekoe was an employee of the 
Dutch East India Cosy which extorted 


$830,000,000 from the slave labour of 
5,000,000 Javanese in the space of 12 years. 

‘At an inquest on a London man, it was 
stated by witnesses that the deceased had 
been in the habit of smoking tea leaves’ 
(Ukers). 


The habit of tea is, first, the product of 
the advertising industry. In the history of 
the advertisement of commodities, tea has 
pride of place. To a great extent, the 
British identity is grounded in it: 
’Put tea in one scale, human blood in t’ other 
And think what ‘tis to slay a harmless 
brother’ - Smuggler’s epitaph. 

To make your tea, take a spoonful of 
each of the following -— 
hexamiton, hexakel, ethion, sulfan, cupramar, 
hexuron, hexamar 2,4-D, hexapen, tetradifon, 
aldrin, malathion, copper oxychloride, ansar 
529 2.5 

Wormius (in Musaea) prays that ‘with 
drinking of Tea only, and regular Living, the 
Distemper of England, occasion'd by our two 
much feeding upon Flesh, may be cured.’ 
Wormius tucking into a terrier steak, 
swotting up on his Lovecraft: 'Take it and 
eat; it will be bitter to your stomach, but 
sweet as honey in your mouth.’ 


Paul Revere on horseback dreaming a Blackfoot 
teapot. ‘If you touch one grain of the 
accursed tea you are undone. America is 
threatened with worse than Egyptian 
slavery... The language of the Revenue Act is 
that you have no property you can call your 
own; that you are vassals, the live stock, of 
Great Britain.’ He grinds his spurs into the 
creature's flanks, repeating his own name. A 
regular stream of blood traces the path of 
his flight. 


Florence Nightingale, almost rotting in her 
sheets, shifting under blankets of ten pound 
notes, each a tiny Turin Shroud. Fifty years 
is a long time. Mostly she just sits and 


sweats. Memories of the war: Gladstone, 
Disraeli, Cardigan - didn't he hail from 
Sturchley? 


Gladstone, a lukewarm hottie filled up 
with Earl Grey, doing his bit for the nation, 
even in his sleep. Every drop counts. She 
remembers his corn-riddled soles, the 
yellowed claws, stained with tea and blood. 
The pierced bottles sent by Red Cross to the 
Front to be used as hip-flasks. Disraeli, 
babbling about kettle-time and Polly in a 
Moby Dick corset. Every man must do his duty, 
they also serve who only stand and stew. The 
Charge of Light Brigade in the pouring reign. 

She reached for another candle from her 
lamp. Nothing. She felt again, a groan, then 


silence... The candles a job lot from 
Twinings, shipped from South Georgia, finest 
whale fat. Muttering motherly: ‘There is 


nothing yet discovered which is a substitute 
to the Englishman for his cup of tea’ (1869). 


"To stir tea in the pot is to stir up 
strife,’ 

‘Tea in the chest is usually the best.’ 
‘Poetry is good but Tea is better.' 


Too many pots and too many kettles... 
‘Discard the supposition that there is a 
self. Simply act in the fleeting ball of 
vapours that is your body.’ (Master Ikkyu) 
The pot as body. The crazy designs upon the 
body. The agony within. The essential self, 
property, what is owned... Where is the tea 
constituted, this ground of identity? The 
essential liquor? the ideal brew? just 
regular habits? Elemental interfusion., The 
freezing of vapours. 

The pot contains the past: the history 
of the struggle for belonging, of blood 
spilt. The potter’s field. And if the history 
of art and the history of beauty and the 
history of countless murders and power 
struggles go hand in hand? Ceramics contain 
the history of the power of the ruling 
classes. The pot of history about to break. 
How have they 'survived’ through these 


artefacts? 


Some tea-leaf readings: 

Ape = an anxious time on account of malicious 
gossip. 

Foot = one foot a sign of trouble. 

Hedgehog = sudden anger and friction. 

Horns = danger from unseen enemies. 

Horse = danger ahead in future unless you are 
prepared to change. 

Panther = spite & treachery. 

Rat = a symbol of treachery. 


Snake = Treachery & underhand work. 
Coffin = news of death & sickness. 
Wavy lines = troubles, losses. 
Mouse = mountain of troubles. 
Devil = bed news, suffering & misfortune. 
Dragon = false fears, illusions & suffering. 
Sword = separation, discontent loss of 
faith. 

ERE 


’I should have slept; then I should have been 
at rest, with kings and counsellors of the 
earth who rebuilt ruins for themselves.’ 


* 


andy hopton / ed baxter 1986 


GLAMOUR 


Astraddle the corse of agreed normality, the 
dazzling spectre of glamour approves its origin. An 
ancient magic, a delusive and alluring beauty, it 
enchants us. It is an idea rather than a fact, and 
its ambiguousness and ineffability dazzles us at 
every turn of its shimmering head. 

To separate Glamour from the merely glamorous 
one begins to understand the need for its glamorous 
continuation. Glamour is’ founded on quality, 
sensibility, but not actuality. What is glamorous 
is a photograph, a film of a film star - the. idea 
understood primarily through representation, 
mediated endlessly with the lens of imagination, if 
not that of the camera. Never taken to ecstatic 
realization, but left at the dead point where its 
power in fact lies, it subsumes anything through 
this media, this mediation, whether it be glamorous 
or unglamourous to the glamourous. Reiterating the 
banal Us and the glamourous Them, it is fostered on 
and begot of seperation. It is accomplished easily 
in this context. Art, and its attendance, can be 


8lamorous regardless of form and subject - and it 
is that context that gives the glamorous an 
authorized ‘understanding’. But if Art can be 
glamorous it can never be Glamour - at best it is a 


mediated rendition of a part of what is glamour. 

As a word glamour is undeniably present, but as 
such is open to change and dramatic alteration, its 
agreed meaning rendered so debased as to never 
appear the same again. Glamour always appears and 
never is. It is desired and not desired, accepted 
and not accepted. 

The struggle is in striving to attain it, but in 
itself there is no tension, no irony, no comment. 
Glamour offers no argument for itself or for others 
- it is left stark and scintillating above us. 
Unreliant on class, it can be the aspiration of 


all. Unprovably present, it spends much time in the 
fictitious past of old-fashioned images, intent on 
bringing these into the reality of a fictitious 
future. It never rests in the now world where the 
cap fits. It is not a commodity to be bought and 
worn, for worn glamour is mere sleaze. And if it is 
the product of surfeit, it is also no product at 
all. 

Profoundly human, the quality of glamour depends 
on the risk of death and injury that power 
attracts. For glamour is powerful - the attainable 
imperfection of the glamorous wooing the Innocent 
to living death. Manipulated into the glamorous 
system the Star finds it is not enough for 
immortality. Perpetuating its own machinery of 
illusion, artfulness and image, the surface is all 
it can tangibly claim. The Star becomes an unwashed 
tourist in the world of glamour. 

To the student of glamour, and the vociferous 
detractor of it, its myth is ceaselessly 
reinforced. The opposite of glamour (insofar as 
Opposites are tenable) is not unglamourousness, 
which is so often glamourous, but something which 
does not convey a great deal of interest. No matter 
how much one may deteriorate a given thing, the 
image of it will have a surface sheen and a 
sexiness through suggestion and - quite often - 
simulation. Like pornography, this glamour works on 
anticipation, never reward. Like Art, the only way 
to unacknowledge its power is not to be bothered by 
it at all. This is no way, however, to lessen its 
hold. 

Glamour is not fashionable, but fashion can be 
Blamorous. The glamorous artifact is never tied to 
function, but it can provide a function in a 
network of consumers’ and producers. Heirarchy is 
embedded in it - class-less but class perpetuating, 
it can be aimed for. In sanitary value, it holds 
the controlled force of modern society, with enough 
salacious undercurrent to keep it there. Neither 
confined to the young nor to the old, glamour 

appeals to a wide audience. The contradictions in 
its complex strengthen its set-up. 

Christianity's ‘Woman as a temple built over a 
sewer (St. Jerome?) has enforced a desire for 


something Other, encouraged the Man to invest the 
Woman with the necessary attributes to override the 
mundane, Cynically, Glamour offers a modern 
equivalent to Virgin Purity. Schooled to accept 
seduction as the price for protection the unseduced 
woman resorts to glamour to isolate herself. To 
aspire to Glamour is a lonely quest, to espouse it 
consciously a knowing art. Long live infertility 
Endlessly masturbating erased genitalia, she is 
sterile. But it is only her audience who do not 
know it. 

Where is the seat of male glamour? Is it in the 
commodity fetishism of racing cars and yachts, or 
in the supercool model advertising aftershave? The 
former are social, inspiring activity and envy, 
whilst the model, who himself cannot aspire to what 
he represents, is glamorous ~- once again- only in 
the photograph. Glamour is not virile, or» if so» 
it is the virility of the freshly hanged man. 
Emphatically offered as_ the world's saviour, the 
man is trapped by dumby gods who turn glamorous 
heads and cut them to size. An _ ostensibly 
disillusive glamour pours from the sweat of his 
manly torso. Is it only the hermaphrodite who can 
deliver the goods convincingly? 

The clothed are more likely to be glamorous than 
the unclothed, the super-modern commodity than’ the 


old-fashioned one, the dream more than the 
actuality, the artificial more than the real. 
Glamour is safe in all its illusions and 


threatening when it confronts you. 

With normality laid bare and laid waste, the 
Super Modern emerges. Using the glamourous 4s a 
decoy to Glamour, this fiction of our own creation 
will one day casually unbuckle its plastic face, to 
reveal the dazzling technology of destruction and 
creation. And all of this in the shattering light 
of Unreason. 


GABRIEL November 1986, 
(Text from The Centre) 


The Nature of Objects 


1. Textures recorded from surfaces within my 
house. 


2. The original frottage is copied to 
accentuate the black/ white contrast but 
dimensional accuracy is retained. 


3. An arrangement in 9 sets of 9 
acknowledges Hegels release of Art from the 
service of knowledge. 


4. "When the real world changes into simple 
images, simple images become real beings and 
effective motivations of hypnotic behaviour. 
The spectacle as a tendency to make one see 
the world by means of various specialised 
mediations (it can no longer be grasped 
directly, naturally finds vision to be the 
most priveliged human sense which the sense 
of touch was for the other epochs; the most 
abstract, the most mystifiable sense 


corresponds to the generalised abstraction of 
present day society. But the spectacle is no 
longer identifiable with the mere look, even 
combined with hearing. It is that which 
escapes the activity of men, that which 
escapes reconsideration and correction by 
their work. It is the opposite of dialogue. 
Wherever there is independent representation 
the spectacle reconstitutes itself. 
(para. 18.) 

This is the principle of commodity 
fetishisn, the domination of society by 
"intangible as well as tangible things”, 
which reaches its absolute fulfillment in the 
spectacle, where the tangible world is 
replacedby a selection of images which exist 
above it, and which at the same time are 
recognised as the tangible par excellence.” 

(para. 36.) Society of the Spectacle, 
Guy Debord. 


5. The page-like size of each drawing 
Suggests that they are leaves from the black 
book of symmetry. 


6. As a whole the drawings achieve the most 
accurate representation of the world. Their 
perfection is spoilt only by the intrusion of 
my imagination. Objective in impression but 
subjective in relation. 


7. My whole world of domesticity, 
technology and objects in all its banality is 
contained within these 81 pieces of Routine 
Art. 


8. This is bad drawing at its best. 
Directing our attention to the tactile 
referent of our retinal daily experience. 
This is raw data.... you may be an ‘artist’. 


9. This is not unique or a limited edition. 
The copies are of greater quality than the 
original. 


STEFAN SZCZELKUN '85/'86. 


PSYCHEDELIC BORDIGUISM: 


INVARIANCE AND FICTIVE CAPITAL 


“The concept has been knocking around for ae fey 
years. The confusion is pretty much the’ same 
wherever it turns up. The pretext for vast volumes 
of theoretical hot air has been the disclosure of a 
great mystery: What produces capital, For 
Baudrillard, it's a signs Lyotard pretends it's 
libidinal and Cardan makes out it's imaginary. The 
whole load of them misunderstand it, but it is 
Camatte who we shall deal with, as it is in 
Invariance that this theoretical decomposition is 
most elaborately expressed as a theoretical 
breakthrough. We merely go over a few points of a 
necessary critique. 


FROM THE MYTH OF THE PARTY TO THE MYTH OF HUMANITY 
VIA FICTIVE CAPITAL 


The Party 


When Camatte was an orthodox bordiguist, the 
party was the official depository of proletarian 
consciousness. In the face of the compromises and 
confusions of the reformists, only the party 
preserved the programme which the class would be 
forced to realise by historical necessity. 


But then this class consciousness was slow to 
accomplish its task. Some people became impatient 
and— Started questioning the formal party and then 
affirmed that only the historic party, the 
party-class, is an arm of the communist revolution. 
The Party, the distinct Organisation of the class 
in its fotality, is ill-fated; it no longer fits 
the requirements of the future revolution. Up to 
this point the Critique carried out by Invariance 
was able to deal with some useful points. 


But soon the historic party came to be seen as 
still too rigid. It is humanity, mankind, who have 
the task of destroying capitalism. This slide into 
metaphysics wasn't accidental. It comes from the 
"supercession" of marxism which is based on the 
view that capital has become independent of the law 
of value. Thus capital used to produce and 
reproduce value, but now it produces 
representation. We shall now go into this illusory 
reasoning. 


Fictive Capital 


The essential mechanism for this artificial 
construction is fictive capital. This covers 
interest, credit and money-capital. "Here we have 
money which creates money, value which engenders 
value (...-) The social relation finds itself 
realised in the relations of a thing, money, with 
itself. Instead of the real transformation of money 
into capital, here we find a form without content" 
(Capital Vol.III, Chapter 15). Invariance continue 
by pretending that this form is the final outcome 
of a metamorphosis that capital has undergone in 
the course of its development. Let's follow this 
bowdlerisation of Marx: "With interest bearing 
capital, the realised IDEA of the capitalist fetish 
is found" (Capital Vol.III, Chapter 15). This is 
cunningly transformed by Invariance: "Not just the 
idea of the capitalist fetish, but its reality is 
found" (Invariance No.1, Series 3) 

So the reality of valorisation is no _ longer 
production. Valorisation takes place through the 
indirect means of fictive capital which is 
presented as the centre of the reproduction of 
social capital. Here we can recognise the old 
bourgeois humbug about the primacy of the 
circulation of money over the production of money, 
even if it appears to be expressed in a more 
rigorous way. 

With this major mystification Invariance hopes 
to provide a marxist analysis applied to the modern 
conditions of production. Camatte certainly has a 
sense of humour! 


Humanity 


Thanks to this sleight of hand, Invariance can 
quietly state that the proletariat is no longer 
necessary to capital for its self-valorisation. It 
can do this by itself: the spontaneous generation 
of value. Capital is no longer a4 social relation, 


it's a concept. But that's not all. This 
representation, which has lost all reference to its 
material basis, is "anthropomorphised': human 


beings are its biological support. 


This is what the material community of capital 
is to be, a community which no longer has 
contradictions, which ignores history. The 
contradiction which the proletariat consists of has 


been swallowed up; 
"Tf it - capital - seems to have been 


eliminated the class which contests it from 
inside, it hasn't abolished the movement, 
which although negated within it, in turn 
negates it from outside Cee)! % 
But who is outside? The hippies, the marginals etc°® 
Talk about Marcuse, Adorno and all that crowd. But 
now it's a matter of biological, macro-biotic, 


pre-frontal revolution.ecees extra-terrestials, 
UFO's, palm reading, telepathy all escape from 
capital - see "This World We Must Leave". 


- Long Live the communist struggle of ghosts and 
martians! 


We no longer have to criticise (just as our good 
friends Lyotard and Baudrillard discovered). No, we 
have to stroll down a positive pathway, the 
affirmation of life. Enough of violence - the cops 
and priests are human after all. Religion is an 
attitude which escapes capital, which expresses 
human wealth still intacc. 


FICTIVE VALORISATION AND REAL DEVALORISATION 
Real Devalorisation 


We must briefly go into how fictive valorisation 
works to know the extent of Invariance's 
mystification. 


When Marx said that “the real barrier to 
capitalist production is capital itself” he 
summarised the actual contradiction which runs 
through this world. The goal of capitalist 
production is the introduction of the maximum 
amount of value into capital, i.e. the realisation 
of the highest rate of profit. To attain this goal 
capital uses methods which tend to promote an 
unlimited development of production, an 
unconditional development of social productivity. 
But the use of these methods involves ever 
increasing investments of fixed capital (machines, 
modern production processes) and implies a fall in 
the level of living labour embodied in each 
commodity. On top of this, we move to a period of 
the real domination of capital over labour where 
the extraction of relative surplus value 
predominates over that of absolute surplus value. 
This further excelerates the fall of living labour 
embodied in each commodity to an important extent. 


Devalorisation is ruin. For the individual 
capitalist who fails to remain in the flow of 
capital circulation it is ruin. Old-fashioned 
methods of production cannot compete. Equipment 
of an earlier generation falls from use not 
through being worn out, but through no longer 


being productive. Ruin. The cities of Africa 
and the middle east which thrived hundreds of 
years ago fell to ruin whenever trade routes, 
those rivulets bearing value, were diverted. 
Nothing seems to change, where change seems to 
be everything. 


manifests itself as the famous 
he rate of profit, which today 
is empirically obvious with the crisis. The basic 
movement of the value process is best summarised as 
devalorisation But this is not the ABSENCE of the 
introduction of value, 4s Invariance maintain, but 


the FALL of this valorisation. 


This process 
tendential fall int 


This fall of value is at the same time 
manifested by the non-utilisation and destruction 
of .8 part of capital during the crisis 
over-accumulation. Resulting from a contradictory 
process, it itself has contradictory consequences, 


But Camatte has nothing to say about’ these 
contradictions. He reckons that devalorisation is 
absolute, and so he can speak of fictive 
valorisation as being autonomous and of 
interest-bearing capital as the expression of the 
independence of capital. 


Fictive Valorisation 


How does fictive valorisation work ? The action 
of credit and interest bearing capital consists of 
the appropriation by past labour (capital) of 
future surplus work - "(...) the produce of 
accumulated work in the form of money discounts all 
re wealth in the world" (Capital Vol.III, Chapter 


Interest appears as a relation between two 
capitalists and not between a capitalist anda 
worker. The increase of financial capital* gives the 
faulty impression that interest has acquired an 
absolote autonomy. 


In fact interest "is a part of profit, i.e. of 
surplus value that the active capitalist, whether 
industrial or commercial, must return to the owner 
and loaner of any capital they have had to borrow" 
(Capital Vol.III, Chapter 15). It is linked to the 
production of surplus value and its independence is 
only a dream of bankers who have read Invariance. 


However we wouldn't deny the 
banker. As the scottish banker M.Bell wrote: 
friendly advice has no more importanc 
the loan." (The Banker's Philosophy» 1840). 


importance of the 
"His 
e than that of 


Glamour emerges from the valorisation of 
images. Like puss it is secreted from the 
relations of production. As it glistens in the 
morning sun, its semblance of beauty may lead 
us to forget that it is a product of the 
running-sores of capitalism. Images of power 
are inverted to produce powerful images. Their 
origins are disguised, just as they in their 
turn disguise the power of images. In feudal 
times, glamour was expressed through personal 
domination. Now it is expressed in relation to 
fashion. Fashion is no more than the 
circulation of images - a necessity of modern 
conditions in that speeding up the circulation 
of capital is a necessity for the accumulation 
of relative surplus value and hence the real 
domination of capital. 


Credit equally appears as the relation between 
two capitalists. It allows for the regulation of 
the speed of rotation of capital. It has the 
advantage of dispensing with hard cash, which 
becomes overwhelmed and overburdened with a 
multiplicity of rapid exchanges. The extension of 
credit, as with interest, can lead us to believe 
that its enormous inflation is its independence. 
But we just have to look at the present situation 
where credit is granted according to the 
profitability of each capital to see that this 
independence is a myth. Credit creates nothing of 
itself, it can only aid the movement of surplus 
value, acquired in the course of production, 
towards accumulation. 


The role of the state principally consists of 
playing with the levers of credit and the interest 
rate in a way very much dependent on the state of 
accumulation. So the inflation of the money supply 
cannot simply be indefinitely increased to the 
detriment of global surplus value. The inflation 
arising from private capital, and the "collective 
capitalist ideal" which constitutes the state has 
as its goal the maintenance of the rate of profit, 
and hence it has precise limits. 


In fact all the constituent elements of fictive 
capital (interest, credit, budgetry defecit, 
inflation) are responses to the difficulties of 
valorisation. More precisely their effects are felt 
everywhere in the domain of circulation where value 
is realised. The contradictions between production 
and realisation of value are inherent to the very 
functioning of capital. Real domination requires 
enormous quantities of capital, and so it 
exacerbates these contradictions to an 
unsupportable degree. To ease the tensions, the 
massive recourse to fictive capital at first appear 
to be a solution. But gradually this "solution" 
Starts to aggravate the disequilibriums it was 
supposed to solve. Like any apologist for capital, 
Camatte jumps on the contradictory development that 
this "solution" implies but only to take a look at 
its primary effects. Because he sees capital as an 
abstract mechanism rather than as a social relation 
he takes an abstract ideal as reality. A regretable 
confusion! 


From the crisis of i i 
: exploitation to iti f 
alienation the critique o 


se We wae seen. how capital devalorises itself 
rough ifS own movement and that it secret 
counter-ctendencies which initially can limit nae 
finally aggravate, the consequences j he 
devalorisation. This movement appears to be urel 
economic but properly understood this is hee the 
eri The fundamental expression is not "economic" 
social: the fall of living work in the 


In 1966 Modernism met its historic defeat at 
Brighton. In Churchillian style, the leather 


clad rockers fought the scooter riding 
modernists on the beaches. Bank holiday monday 
at the seaside was the time and place to seize 
control of the meaning ot leisure. The 
modernists failed. The result was cultural 


fragmentation and pluralism. Likewise the 
cultural revolution failed in China. The root 
of this failure lies in the fact that culture 
is an expression of the socialisation of 
sensuous activity. Therefore it can only 
express social contradictions which it cannot 
resolve. 


production of value. "At all times we know that the 
preservation - and so equally the reproduction - of 
the value of the products of past labour is in fact 
the SOLE contact with living labour." Capital is 
increasingly invested particularly in the sectors 
where the organic composition is high, i-e. where 
living labour is increasingly excluded from the 
production process. The global re-organisation of 
this process always functions more concentrically 
as regards the mass of objectified labour, of 
accumulated capital. Thus capital tends to reduce 
the "use-value" of the proletariat i.e. its 
capacity to produce exchange value. But it can only 
reproduce itself if it always reproduces more 
accumuable value. When it is always ejecting more 
living labour from the production process, in 
accordance with its own laws, it dissolves the 
basis of all re-accumulation. This is no escape via 
fictive capital which can allow it to leave this 
material contradiction which permanently poses the 
problem of proletarianisation. 


As a product of the alienation of human work, 
capital shows in an ever clearer way ,jthat it can no 
longer develop in a way sufficient to its needs. So 
the need for proletarianisation collapses and the 
capitalist relation shows its inability to 
perpetuate the socialisation of human activity 
according to its conditions. 


The development of fictive capital linked to the 
development of devalorisation can for a while be a 
counter-tendency, but then it profoundly 
accentuates the contradictions. But Invariance has 
with a stroke of the pen struck out’ these 
contradictions which create the difficulties of 
proletarianisation in order to affirm the 
disappearance of all social dialectic. Along with 
their colleagues in the theoretical decomposition, 
all idealogues of circulation, they can only always 
increasingly reveal that which they try to hide 
with the greatest care: their miserable acceptance 
of the modern conditions of slavery. The appearance 
of their radicality shrivels away to nothingness 
when faced with the reality of their submission, 
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SEASOWAL DESIRES 
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FATHER’S NECK REPEATS, 'HOW FAST cave aoe 


Simon Dickason 


Strips from the Bunker of the Sham Men: 
(1986) 


The Sham men: Capgras's Syndrome: a belief 
afflicting people who think that they are 
represented elsewhere by a double they never 
see; and/or that important people in their 
lives have been replaced by exact doubles. 
The return of the dead to the upper air to 
mill among the living; they professionalise 
power. The artist as shaman, the shaman 
deceiving the tribe before absconding. The 
shepherd allowing tke sheep to wander over 
the cliff. He leaves them there or has them 
slaughtered. They rot in a channel port. The 
shepherd dissolute and oafish. 

The Bunker of the Shaman: Drawing: Thé House 
of the Undead, 1984. A temple, tent, public 
house. Two spaces or bars. Inner and outer. 
Conjured up by a phoney nostalgia for what 
never was. Many things inside, lining (the 
unfelt insulation of the nation). Exchange: 


the obscenity of economics. The Shaman 
presides. Caught in his web, under the spell 
of his charisma. Incantation: nonsense 


syllables, given meaning through convention — 
however obscure. Day in, day out. Spinning 
madly in the dark. Spiralling outwards, self- 
like form. Orifice opening and closing. Not 
an ear to hear, but a sphincter to shit. 

The Strips: The magic number is that of the 
bank account. Who do we help reproduce? Sent 
into the darkness, a scream or a bullet. 
Where is this nature? Hidden beneath lead 
lining, a church, a sanctuary or a shelter 
from the storm of history? A museum? A tomb. 
This Prohibition: Please Do Not Touch, Money 
in the Box. All Donations Gratefully 
Received, 

Feeling, unfelt: numb, insulated, dead, 
muffled, unaware. Culture. Nation. Media. 
Castration. Wounding. Identity. 
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the 
dog 


nation united by a king with unkempt locks. 


Ed Baxter 


Mother Nature. 


Desperate attempt to connect: as if we could 


even speak to one another. 
Norse history: 


with our imminent death, with the past (The 
1985). 


The clay hair: memory frozen in the present, 


The hair: the vehicle of memory. The link 
in the commodity. 


English proverb: Fvery dog has its day ¢ 


Two coats: of paint. Peeling skin. In joke. 
day sentiments) 


Chemicals: tin, copper, zinc, lead, &c, &c. 
All extracted from the earth in an arrogant 


manoeuvre to outwit Step- 


Exclusion Zone, 


RUINS OF GLAMOUR 


Our idols, the stars. Parts played by 
ordinary people selected for their ‘natural 
good looks’ which we are meant tu emulate, 
adore, imitate, worship, identify & 
sympathise with; and judge ourselves against. 
From which process the majority of us emerge 
with the status of worms. 

Samantha Fox: 'I want your body.’ 


There may have been a time when there was a 
functional basis for the judgment of one body 
as 'better', more useful than another, But 
the judgment itself was always the 
affirmation of privileges already gained and 
consolidated, a differentiation or ordering 
of human beings. The appeal to beauty is an 
appeal to sympathise with the dead - or 
rather, .with the bosses of the dead. There is 
no worthwhile basis for the evaluation of one 
type of appearance, one way of appearing, 
more than another. Nor can the singular 
evaluation be legitimately held up as a 
social standard by which we are all to judge 
ourselves. The classification of human beings 
on the basis of ‘good looks’ allows 
oppression in its commodity formats to reach 
deeper into our lives than ever before in the 
past. As technology has given us the tools to 
overcome any real scarcity, the present 
system of exploitation requires that above 
all we should take full individual 
repsonsibility for oppressing ourselves and 
each other. 


The system of social stratification on the 
basis of appearance developed out from the 
old occult sites of power, replacing heaven, 
ritual, penance, cosmic glory, communion of 
saints, and so forth, transposing them 


through the global media technology & 
decentralised multi-national corporate 
imperialism of the USA. 


Dirt is associated with disease, poverty and 
degradation - and in the classist myth it 
characterizes work. Wear a white collar and 
you've taken the first step out & up. 
Production, whether it is mining coal or 
giving birth, is a painful dirty business 
that ‘the cultured’ don't indulge in To 
imitate the upper classes, to become like 
then, : Hb is important to be clean, 
respectable. The beautiful models represent 
the democratisation of the ruling classes, to 
which we may all aspire. They populate a 
landscape of goodness, while we hate 
ourselves for our imperfections. 


The rigidity with which the values of glamour 
encapsulate us is remarkable. They are 
installed at a very young age as a promise of 
a future of perfection (self/relationship 
with others/mate). Good babies smile and 
sleep. Bad babies moan and scowl and whine 
and wail. Good infants are passive. Bad 
infants are naughty. To be glamourous is 
desirable because it is to receive adoring 
attention from millions of enraptured fans. 
Attention that would have been useful when 
you were a baby, when your ‘self’ was being 
produced, - but which has no actual function 
now, as an adult. 

Orphans from the storm, the glamourous were 
never born, they produced themselves from the 
quagmire of labour. Swamp creatures, emerging 
from the gigantic sump of the past. The 
cultural denial of the experience of birth, 
of the social antidote to fear of individual 
mortality. 


As the USA conquered the new world in the 
nineteenth century so it forged its identity 


in the Hollywood of the 1920s and '30s, in 
the cowboy films of the 30s, 40s, 50S - a 
daily dose of death in the wild west 
softened us up for the global newsreal 
violence that began to pour into every living 
room in stark black & white. At the same 
time, helpless media junkies watched as every 
spectre of human relations resurrected itself 
in glorious technicolour. In the red corner, 
the big-boobed baby-faced healthy wealthy 
blonde chicks, in the blue the dark-haired 
pale anorexic junkie Twiglets. In the 
newsagent window: DEATH BEAUTY SEEKS 
VIOLENCE. The sound of smashing glass echoes, 
cheering. Nelson. A death to inspire. 
Sunlight through the portholes. You are so 
weak you can hardly hold your head up, so 
Hardy holds it for you. A sublime silence 
fills the space as everyone present is 
transfixed by the beauty of this never-ta-be 
repeated moment of history. Through your weak 
fluttering eyelids, you see a painter 
manically at work in the shadows of the 
bulwarks. You beckon weakly. Hardy leans 
forward, offers his ear, you ask for water, 
etc, etc. Up above, the decks are strewn with 
bodies ripped asunder, scenes of dying 
sailors untended, unwatched, ugly. A sailor 
with his foot blown off drags himself across 
the deck. You turn away and throw up 
overboard. This is the death available to 
all, the Woolworths, Levi jeans, Coca Cola 
death. The Kaiser up to your knees in mud 
death, the Xmas Island to Chernobyl fall to 
pieces death. The death of ordinary people is 
a matter for statisitics, not history. 


Star quality is a by-product of a situation 
of fake scarcity. The glamorous prove the 
‘natural’ reality of scarcity: they are so 
few and far between, 'there is not enough to 
go round.' Complementary to the definition of 
nature as a system of necessary inadequacy is 


the definition of the technological realm as 
essentially destructive & requiring checks. 
Left to their own devices, the machines would 
take over - after ali, they can think for 
themselves now, can’t they? This has 
produced, like a self-fulfilling prophecy, 
the tried and tested tools for our 
destruction. Technology threatening us on one 
hand, VWature still predatory on the other - 
the androids, robots, ants and rats, all 
closing in on the fortress - all making a 
g§rab for the screaming heroine - of course we 
have to keep them in line. And the human 
race? Well, what is the heroine for? 


‘The only criticism you can have of Mrs 
Thatcher is that she has such good legs.’ 
Glamour is presented as a ‘natural’ occurence 
with little cause for complaint except 
jealousy. 

‘I do find it exciting to see glamourous 
violence - the sort where no one gets hurt 
and it’s all exploding high technology. 
That's the sort of violence we are 
expressing’ (Sigue Sigue Sputnik). 

The productive but fictional crisis is 
grounded in our sense of separation from 
nature & technology. And at the same time, in 
that this separation is one of struggle to 
dominate, they express a myth of mastery ina 
culture devoid of a ground of solid meaning. 
Technology is immortal. By trying to 
internalise it, to bring in inside... 


The star as mirror. The mirror presents a 
body without orifices, sealed like the 
Pharaonic mummies, an impenetrable surface. 
Noli me tangere. How to insert meaning into 
this, how to penetrate the screen? Just a 
fumbling, frustration. The deferment of the 
arrival of the seventh cavalry of sense, 
never to rout the new model arny. 


False promises: the new model of human beauty 
espouses not only a purity of soul but a 
perfection of complexion and surface. The 
sanitised images suggest the absence of 
microbes on a being that transcends the grimy 
humiliations endured by the work-force. 


The first visual pattern we recognize when we 
are born becomes the means for the invasion 
of arbitrary value. In the first face that 
looked at us we search for a validation for 
our existence and self-worth. 


It is possible that the gaze that typifies 
glamour exploits the baby’s need to latch 
onto a recognizable human face. The face 
provides a ground of value at a very early 
age. Frozen needs for that early look are 
translated in adults into a desire to be 
looked at by a face expressive of status, 
power, or beauty. The 20th century is almost 
completely retinal (Duchamp). 


The face which provides the narcissistic 
illusion of a ground of meaning. Beauty and 
death. In the shadow of destructive 
technology, which we seem unable to exorcise, 
we swagger towards oblivion, caked in animal 
fat. Technology: first, extra-biological 


survival: through our artefacts we can 
memetically reproduce our 'selves'; but what 
a pain - that this stuff should survive us! 


Wasn’t its whole meaning just that?! How to 
contain it?... 


In a recent tv programme about the selection 
of the daily Star Bird, the Star's editor 
rejectd a woman for this honour because she 
was not relaxed enough and because she showed 
fear. Light, radiant, attractive, confident 
of their status and social advantages, the 
glamourous strive to disguise the banality of 
their programme. Just as the human antics of 


the saints diverted attention from the fact 
that heaven was empty. 


The most negative act of criticism of 


Oppression can be celebrated as resistance. 
Oppression is the fundamental devaluation of 
humans. Celebration is anything that oppposes 
+his. Glamour is the religion of the person 
reduced to a facade. A preparation for life 
in the bunker. The only power of glamour 
resides in its parasitical use of own powers, 
our ability to influence the events of our 
life, through the domination of the way we 
see each other. By occupying the territory 
between such polarized roles as artist/ 
scientist, activity/ product, gallery/ public 
realm, elite/ popular, production/ ritual, 
friend/ enemy, by creating channels into 
which such polarities, diverted, will 
collapse by their own dead weight, by 
transgressing these constrictive limitations, 
we can deny the validity of separation. To 
intervene or oppose will bring about 
recuperation or attract annihilation. 


I. can see a_e great canvas, improbably 
enormous, its surface burnt to a cinder. 
Spvectacularly fragile flakes of fresh carbon 
curl from this surface - the negation of the 
glossy surface - my name signed in its bottom 
right hand corner in mauve neon. Rich people 
standing before it go into convulsions which 
can only be brought under control by writing 
cheques. The artist is commissioned. The work 
is installed in a specially built lobby - 
‘unfortunately’ the whole house catches fire. 
The patrons lap it up: carbon as milk, art as 
renewal, money the destroyer. Soon the 
totality of expression catches on - buildings 
are designed to look as if they have been 
firebombed, smoke curling out from a charred 
corner as the building is opened by 
princesses. On the street, tashion veers in 


pursuit - young men and women wear their dark 
grey tweed suits with one shoulder burned 
off... 


A curious idea prevails: that life is not 
*enough’... 


Stefan Szczelkun / Ed Baxter 1986 
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'Glamour Lied to me', June 1985 


DEMOCRACY 


This text doesn't pretend to deal with the topic of 
democracy in an exhaustivve way. It is only an 
outline which we hope will provoke ae fruitful 
debate. 


1) Several centuries before Christ, Democracy 
emerged in Greece as the necessary product of the 
dissolution of primitive relations through the 
development of commodity relations. Human activity 
was no longer directly social, it had to pass 
through the mediation of exchange to be recognised 
as social, it was fragmented by the logic of value, 
and consequently humans lost the power to do. Since 
then there has been the problem of the power to do 
and the problem of power. What had been divided and 
Seperated now had to be re-unified, and an 
essentially conflict-ridden society had to _ be 
re-organised in the most harmonious way possible. 
In this search for reconciliation democracy was the 
most adequate tool found. Activity was. fragmented 
and the exercise of power became the _ privileged 
activity of a minority. 


2) However in this period at the dawn of history, 
democracy could only develop to a limited extent as 
there still persisted a degenerate form of ancient 
communitarian society in the village community. The 
atomised individual, cut off from the production of 
their material life, and who constitutes’ the 
absolute precondition for the real and unfettered 
development of democracy; had yet to be born. 


3) After having been buried in profound apathy 
throughout the middle-ages, it resurfaced during 
the decomposition of feudalism which was no longer 
suitable to maintain social coherence in the _ face 
of its erosion by the capitalist movements of 
expropriation and evictions (severing the 


connections with the land). People had now been 
reduced - or were in the process of being reduced - 
to the state of "free" individuals, freed of all 
attachment and all property: in short stripped of 
everything. It was from this fertile soil that 
democracy flourished a second time, growing with 
extraordinary vigour. 


4) Following the French Revolution of 1789, 
important areas remained outside the grasp of 
capital, which - unable to use violence permanently 
- was forced to reach a temporary compromise with 
the representatives of those who remained embedded 
in the earlier social relations in order to succeed 
with its effective domination of society. This 
compromise between the antagonistic classes 
operated political democracy. When the proletariat 
rose up in 1848, this fact was recognised by the 
introduction of universal suffrage, and so 
democracy involving all the components of society 
was constituted. Politics is the place where 
different classes confront each other (the 
bourgeoisie, within which there are various 
factions, the aristocracy, the working class, the 
peasants) each with the goal of using the state to 
further their own interests. More precisely, the 
workers and peasants tried to get what they could 
out of the bourgeoisie and the aristocracy. 


5) Capital, through its non-exclusive domination of 
the social fabric, also conquered the _ state. 
Nazism, the concentration of politics at the level 
of the state - dictated by exceptional 
circumstances - is the first (imperfect) 
manifestation of this new reality and, although 
defeated, its experiences were bequeathed to the 
democracies. 


6) Modern capital, shored up by its own - 
contradictory- process of unifying society, has 
filled politics with its particular content. 
Henceforth, the debate with strata of an earlier 
mode of production gives way to a debate completely 
within a framework defined by capital. The parties 


all have the same goal: the management of the 
system. Even the means proposed differ less and 
less. To the extent that authority personified by a 
boss disappears, to be replaced by economic 
necessities which are better accepted the better 
they are hidden (cf. the limited experience of 
self-management), democracy tends to become 
totalitarian. Social democracy is achieved. 


7) Democracy is a compensation for the mutilation 
of human beings. Its first form appeared with their 
separation from the primitive community. However, 
at that time democracy constituted a reconciliation 
with this community (cf Thesis 2). Capitalism by 
contrast destroys the unity of human beings. A part 
of this unity reappears as a political aspect (as 
in elections) which reflect their powerlessness. 


The communist movement, the movement of 
self-dissolution of the proletariat, and 
consequently of all classes, is the negation in 
action of democracy, politics and the state. 


The human community, the reconciliation of human 
beings with their activity, and hence with 
themselves and others makes all these mediations 
useless. 


translated from Le Frondeur 
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Every now and then Superman feels a 
need to be alone with his memories, and he flies off to an inacces- 
sible mountain range where, iv the heart of the rock, protected by 
a huge steel door, is the Fortress of Solitude. 

Here Superman keeps his robots, completely faithful copies 
of himself, miracles of electronic technology, which from time to 
time he sends out into the world to fulfill a pardonable desire for 
ubiquity. And the robots are incredible, because their resemblance 
to reality is absolute; they are not mechanical men, all cogs and 
beeps, but perfect “copies” of human beings, with skin, voice, 
movements, and the ability to make decisions. 


Travels in Hyperreality 
Umberto Eco 


LAIBACH 


‘Laibach takes over an organisational system of work 
after the model of industrial production and 
totalitarianism, collective spirit, identification 
with ideology: which means, not the individual but 
the organisation speaks. 


Our work is industrial, our language political. 


Laibach is the reciognition of time universality. 
Its organisational activity is an intense agitation 
and a constant systematic propagating ideological 
offensive. 


Any social activity affects the mass. Laibach 
functions as a creative illusion of strict 
institutionality - identification with 
institutions. 


As stock theatre of popular culture with a 
centralised programme: one transmitter and a 
multitude of recievers; and with a communication 
through uncommunication, Laibach's musical approach 
is a move to the area of pure politicisation of 
sound as a means of manipulating the masses. 


When in politically and economically complicated 
situations, the antagonism in society is becoming 
strained. The only force that remains is the ultimo 
ratio of social integration. The force must adopt a 
form of systematic physical and psychic terror 
organised in accordance with social relations. 
Terror is obtaining a function of productional 
power which exports discipline and the adaptation 
of the mass to the existing productional relations 
and the existing productional apparatus. 


For the totalitarian form of government the 


systematic terror becomes a _ constitutional 
instrument of authority. 


Rule of a mystic, erotic, mythological sound, 
constitution of an ambivalence between fear and 
fascination which rudimentarily affects the 
consciousness of people, to stage performances of 
ritualised demonstrations of political power and 
through other manipulative means of an individual, 
Laibach represents a sound force in a form of 
systematic psycho-physical terror as 
socio-organisational principles. In order to 
effectively discipline and raise a feeling of total 
adherence-bond of a certain revolted and alienated 
audience which it disolves in a state of collective 
aphasia which is the principal of organisation. 


In this sense, the function of Laibach sour. 
constructions and of rock concerts is to challenge 
collective emotions and automatic associations and 
as such it serves as a means of working 
stimulation. 


By darkening the consumers mind it drives him to a 
state of humble contrition and total obedience - 
self-sacrifice. By destroying every trait of 
individuality it melts the individual into a mass 
and mass into a humble collective body. 


The dualism of Laibach's message-perception and 
recieved structure, uncovers the social neurosis. 
Laibach unites the fighters and antagonistic into 
an expression of static totalitarian industry. 


Our basic inspiration, ideals which are not ideals 
through their form, but the material of Laibach's 
manipulation itself, remains in industrial 
production: art of the third Reich, 
totalitarianism, Taylorism, bruitism, disco. Disco 
rhythm as a regular repetition, is the purist, the 
most radical form of the militantly organised 


rythmicity of technicist i 
: production and as such 
most appropriate means of mass manipulation. saa 


As an archetypal structur i 
al b 
unconsciouness in a ae a 


automatic mechanisms an@ 
of consciousness which is 
MaSSive totalitarian indus 


collective 
worker-mass, it stimulate 
shapes industrialisation 
necessary in the logic of 
trial production. 


LAIBACH 


Rubbish Theory Monster conservation 


The structuralist technique 
says, ‘This is the part of the process that is describable’. Structuralism 
says, ‘This is the description of the process’. In transforming a 
technique into an ‘ism’, the anthropologist has embraced the deter- 
ministic hypothesis and abandoned monster conservation. It is 
because of the alarming ease with which this can happen that Thom 


is at pains to emphasize the ‘philosophically important fact’ the 
recognition of which forms the basis for his entire approach: 
‘...a deterministic system may exhibit in a “structurally stable way” 
a complete indeterminacy in the qualitative prediction of the final 
outcome of its evolution." The problem now is to work out how to 
depict the relationship between world view and action in such a way 
as to recognize this philosophically important fact. 

The deterministic component, the chreod, in the example of the 
chicken and the egg can be represented as a closed system of just two 
states, egghood and chickenhood, linked by two irreversible pro- 
cesses, laying and hatching. 


Laying 


Hatching 


Fig.18 


Such a closed system can never change itself, so this is an inadequate 
description in that it ignores the evolution of the system. The evolu- 
tion occurs because at some point in the cycle new genetic possibili- 
ties enter from time to time, and at some other point in the cycle 
genetic possibilities are lost from time to time. This indeterministic 


eto gain 


Laying 


Hatching 


fon loss 


Fig.19 


component can ve inciuceu mm tne representation vy auuing two 
processes that connect the closed deterministic system to the outside 
world. If we ignore for the moment just where in the cycle genetic 
possibilities are gained and lost, we obtain a picture as shown in Fig. 
19 opposite. 

For reasons that will become apparent once the ‘feeds’ are labelled, 
I choose to represent the relationship between world view and action 


like this: 
b 
a 


ae OE 5s 
F 


Fig.20 


The indeterminate gain 6 enters the cycle in the action domain. It 
represents novel action—the exercising of choices that previously 
have not been exercised. The indeterminate loss d is depicted as 
occurring in the course of a process, and the box represents a monitor 
or filter which separates what shall be retained within the cycle c 
from what shall be lost d. We now need to give descriptive labels to 
the various processes and to explain just how they relate the two 
domains, world view and action, to cach other and to whatever it is 
that lies outside them both. 

The deterministic and monster-excluding chicken-and-egg model 
is, of course, already fully developed in transaction theory and we can 
draw upon this both to save time and effort and to help clarify what it 
is that I am trying to do, by emphasizing the points at which I 
diverge from existing representations. 

Transaction theory commendably scts out to resolve the self- 
inflicted problem that has resulted from the separation of social and 
cultural abstractions, It aims to provide a theory of how cultural 
and social abstractions are connected. It accepts that values and 
behaviour, like the chicken and the egg, are cyclically connected and 
elects to start with values: Thus a person, before he acts, will have 


some values and these values enable him to discriminate between the 
various courses of action that are open to him. His values therefore 
furnish both the constraints and the incentives that enable him to 
choose a particular course of action. He then acts or rather, since he 
is going to be coming to terms with some other person over the 
attainment of some valued object, transacts. He is then able to re- 
assess his initial values in relation to the results. If his expectations are 
realized, then his initial values are confirmed. If they are con- 


founded or only partially realized, then he may make certain adjust- 
ments to his values in the hope of doing rather better next time. 
Thus his values are modified and so, in consequence, are his sub- 
sequent actions. 

We have already seen that, because of the monster exclusion it 
entails, this eminently commonsensical description of the connec- 
tion between world view and action is not valid. What is more, it does 
not even possess the stability of the deterministic chicken-and-egg 
representation on which it is based. The transaction process is 
envisaged as doing two things. First, as people transact over a 
specific object their initially rather different evaluations move 
closer together. The aggregate effect is that people come to have more 
similar evaluations of specific objects. Second, just as objects do not 
exist in complete isolation from one another, neither do the valua- 
tions that are placed upon them. There are, in addition to specific 
values, ‘canons of value’ which relate to the patterning of valuations. 
The theory assumes that the transactional process acts always to 
systematize and integrate these canons, and it emphasizes the role of 
cultural integrator that is performed by those individuals, entre- 
prencurs, who make connections between hitherto unconnected 
value patterns and in so doing establish over-arching canons of 
value. 

Such a system, in the absence of any gains or losses from outside, 
would move steadily in the direction of increasing order. Values and 
patterns of values would become more and more consistent, sys- 
tematized and integrated, until at last they could go no further. They 
would then provide the best possible basis for making choices, and 
the results of actions based on these choices would no longer modify 
values since these values would have attained their optimum configu- 
ration and any change would actually make the results of choices less 
predictable. As this optimum point was approached and finally 


reached, alternatives (the possibility of choice) would diminish and 
finally disappear. In other words, the two connecting feeds would 
cease to exist. This means that transaction theory’s common-sense 
model of the way in which values and behaviour are connected 
would, if it were valid, ultimately lead to a situation in which they 
could not be connected. This, I suspect, is not quite the resolution 
that it set out to provide. 

The serious consequences of transaction theory's monster-exclud- 
ing style are now obvious. The model has excluded the two feeds (the 
creation and the destruction of value) which, by acting in such a way 
as continually to mess up this ordering process, offer the only way of 
making the model work. We are now in a position to make the 
model work by focusing on these excluded feeds and considering the 
logical requirements for an adequate sociological theory of creativity 
(and its dark side, destructivity). 


Irrational actions 


Repetitive accidents 
{(Fest-me accidents 
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The totality of 
results of actions 
(Visible only to 
the cosmic exile) 


-ats and incentives y 
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Cognitive monitor (imperfect 
in ‘covert’ area) relevates and 
irrelevates on the basis of 
world view 


Perceived 
results of 
actions 
modity 
Sete Anyone who accepts the sexual norms which our 
society throws up is like those jews who paid their 


fare to the concentration camps. Not only do _ they 


ich i jected by the : 
Frariior and s0 remains sovisible condemn themselves to a living nightmare, but they 


also undermine those of us who are fighting against 
the incorporation of our bodies and desires into 
the status quo. To call these bastards traitors is 


Fig.21 


Rubbish Theory - MICHAR\. THOMPSON only half-true; they are traitors to their own 
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bore us with a load of crap about how revolutionary 
they are, or how socalist they are, we've got to 
OO MUCH LIKE ART tell them where to go. 

THIS IST! We are not in the business of devising a new 
morality, of drawing up a psychology of 
revolutionary sexuality. We are concerned with 
freeing . the sexuality we experience now from the 
limits imposed by capitalism and the state. This 
means fighting back against direct oppression; this 
means tackling the indirect oppression where the 
whole social structure is geared to the 
re-inforcing the family; this means’ unraveling 
years of brain-washing and lies from when we were 
kids at school to when we are faced by some rubbish 
on an advertisng hoarding or on the telly. 


When a man turns round and_ says he doesn't 
understand how he's oppressing a woman, and asks 
for some guidance -this is a cop out. It's just 
playing the anti-sexist man's game."Yes sister, I 
want to help you in your liberation." But men only 
receive power in a male dominated society if they 
function- as a cog of this society transmitting 
their own submission onto those on the next level 
down. The problem of men is not that they have to 
abandon their power, but that they must assert 
themselves over and above their functon as a cog in 
an inhuman machine. 
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In practice, this means digging out all the 
perversities that remain buried and hidden behind 
the facade of masculinity. It means recognising 
that other part of ourselves that is lost behind an 
acceptable image. 


This is not to suggest that every murky impulse 
should be put into practice. The state has always 
used the controlled release of sexual frustration 
to control and repress. Recently the South African 
security forces have used an orgy of rape and 
violence in their terrorisation of the black 
townships. But by reclaiming our hidden passions as 


our own, we humanise ourselves. We free ourselves 
from the manipulation of unconscious forces. We no 
longer fear discovering what/who we are. 


The rapist,the gay-basher, or the more insidious 
dealer in sexual tyrrany can only survive in a 
society that protects them from a communal response 
to their activities. But they protect and are 
protected by the dominant sexual norms. By refusing 
all sexual norms we can free ourselves from all 
sexual tyranny. 


This article has concentrated on the function of 
men in the sexual norm. It is important not to see 
women as the victim of the sexual norm, but as 
playing the role of victim (an important 
difference). While women too have to reclaim their 
repressed sexuality, the fact that they start from 
a different position in present society means that 
their struggle has other dimensions, which they are 
more suited to describe. 


The Ruin 


Wré&tlic is pes wealstan; wyrde gebrécon, 
burgstede burston, brosnad enta geweorc. 
HrGfas sind gehrorene, _hréorge torras, 
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Ruined the roofs, and broken the barred gate, 
Frost in the plaster, all the ceilings gape, 

Torn and collapsed and eaten up by age. 

And grit holds in its grip, the hard embrace 
Of earth, the dead departed master-builders, 
Until a hundred generations now 

Of people have passed by. Often this wall 
Stained red and grey with lichen has stood by 
Surviving storms while kingdoms rose and fell. 
And now the high curved wall itself has fallen. 


i i rs i ed 


The heart inspired, incited to swift action. 
Resolute masons, skilled in rounded building 
Wondrously linked the framework with iron bonds. 
The public halls were bright, with lofty gables, 
Bath-houses many; great the cheerful noise, 

And many mead-halls filled with human pleasures, 
Till mighty fate brought change upon it all. 
Slaughter was widespread, pestilence was rife, 

And death took all those valiant men away. 

The martial halls became deserted places, 

The city crumbled, its repairers fell, 

Its armies to the earth. And so these halls 

Are empty, and this red curved roof now sheds 

Its tiles, decay has brought it to the ground, 
Smashed it to piles of rubble, where long since 

A host of heroes, glorious, gold-adommed, 

Gleaming in splendour, proud and flushed with wine, 
Shone in their armour, gazed on gems and treasure, 
On silver, riches, wealth and jewellery, 

On this bright city with its wide domains. 

Stone buildings stood, and the hot stream cast forth 
Wide sprays of water, which a wall enclosed 

In its bright compass, where convenient 

Stood hot baths ready for them at the centre. 

Hot streams poured forth over the clear grey stone, 
To the round pool and down into the baths. 
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